
Chapter - 16 Film-making


Stop And Think Page-151


Question 1.

What childhood memories does the author recollect that had a bearing on his later 
involvement with filmmaking?


Answer:

The author had a childhood which made him aware of the two main types of characters in 
life. The good and the villainous. He came to know about these from his father who 
prepared surmons. From this knowledge he easily connected to the stories like. Red 
Riding Hood and the Wolf, and all the others. And the wolf was the Devil, without horns but 
with a tail and a gaping red mouth. From imagining these bits to imagining church bells 
and hearing a piano from a picture at his grandmother's house at Uppsala everything was 
a part of his creative association with his childhood memories.


Question 2.

What connection does the author draw between filmmaking and conjuring?


Answer:

The author says that film making and Conjuring are of the same dice because both require 
deception of human eye. Most of the times the viewer is caught between the frames of a 
movie. Cause whatever emotion or situation is shown in it is false or enacted. But with the 
help of certain filming instruments, the film seems to be a real-life event and people 
express real emotions while watching it.


Stop And Think Page-154


Question 1.

What is the nature of the first impressions that form the basis for a film?


Answer:

A film is the finished product. The basis of a film is laid on split second impressions that 
disappear as soon as they come. This means that the birth of a film can be a from 



anything as small as a note of music to an actor who seems to have been born for a role 
yet to be played. It isn't the story that takes the shape of a film. It is an idea, a feeling, a 
reflex of a second that draws into a film if it I followed beautifully.


Question 2.

Which art form is film-making closest to? What is the reason for the similarity?


Answer:

Filmmaking is the closest to music according to the author. This is because both film and 
music are based on a certain rhythm. It is the inhalation and exhalation in continuous 
sequence of recreation by directly affecting the emotions  than affecting the intellect.


Stop And Think Page-156


Question 1.

Quite often a film made out of a book is not very successful. Discuss.


Answer:

There is wide range of difference between films and literary work. Every literary work has 
an irrational aspect which forms the basis of its existence. This irrational dimension is the 
inherent seed of every literary work and makes a reader connect to it. The bitter part is that 
most of the times this aspect of literary creation is not physical. It is an emotion that can be 
struck through innumerable written lines but can never be put into enactment and 
converted into films.


Even after knowing this, when a literary work is forcefully converted into a movie, the 
nucleus or the purpose of the movie is in mist. Or the adjustments done to put the novel in 
terms of a film breaks the backbone of the movie and takes the magic element away from 
it.


Question 2.

What, according to Bergman, is the relationship between a film-maker and his audience?


Answer:

A film maker essentially makes the story come live and the audience gives reactions. This 
means that the audience is meant to evaluate what the director has put into action. It's like 
the relationship between a teacher and a student. The audience is meant to rate or react 
to the movies. Reaction is the main element of movie.




Stop And Think Page-159


Question 1.

What is the story of the Cathedral of Chartres and how does the author relate it to his 
profession?


Answer:

The story of the Cathedral of Chartres begins when the cathedral was hit by lightening and 
burnt down to ashes. Soon thousands of people came from all points of the compass, like 
a giant procession of ants, and together they began to rebuild the cathedral on its old site. 
They worked until the building was completed—master builders, artists, labourers, clowns, 
noblemen, priests, burghers. But they all remained anonymous and no one knows to this 
day who built the cathedral of Chartres.


The author says that in the old times the craftsmanship brought in glory. There was nothing 
like self identity back in those days. It was all done for god. And the author wants to enjoy 
his own work. He wants to be satisfied by the quality of his work and enjoy his wok. That’s 
all he desires.


Question 2.

What are some of the flaws of the world of filmmaking today? 

Answer:

The world of filmmaking is dependent on learning from each other’s work and collaborating 
together. But today people have become so self-conscious that they do not want to share 
their ideas and the concept is that sharing will make the film vulnerable. Also, people are 
no longer polite and gentle. Expression has become very brutal. What was as easy as play 
to the author once has now become a struggle. Failure, criticism, public indifference all 
hurt more today than yesterday. The brutality of the industry is undisguised.


Understanding The Text


Question 1.

Pick out examples from the text that show Bergman’s sensitivity to sensory impressions 
which have made him a great filmmaker.


Answer:




There are many instances. But the most prominent ones are when he could imagine a 
whole live representation of the wall hanging and could imagine even the church bells 
ringing. He also could visualise the pigeons fly and was transported into a completely 
different world. It was a complete melodramatic scene created by Bergman in his fantasy 
of imagination.


The second instance is when he sees the cranes at Dalarna and left all work to watch the 
cranes fly.


Question 2.

What do you understand of the complexity of the little invisible steps that go into the 
making of a good film? 

Answer:

The first step is to get an idea of the theme. Once the theme is clear from split-second 
impressions and the topic is absolutely strong enough to take shape of reality, The next 
step is storyline. Montage, rhythm and the relation of one picture to another—the vital third 
dimension without which the film is merely a dead product from a factory. The next 
important thing is shooting the movie helping each other work towards the same direction 
to make the film a success. So the steps of filmmaking are idea formulation, storyline, 
scripting and shooting.


Question 3.

What are some of the risks that film-making involves? 

Answer:

Film-making involves story telling through a sequence of pictures. It is absolutely important 
that the public identifies with the theme of the movie. If the theme is completely alien, then 
the message that the film wants to deliver will not be understood. Another thing is choosing 
the idea. If the theme of the movie is different from the current demand of the public, it will 
be difficult for the producer to impress the viewers.


Question 4.

What misgivings does Bergman have about the contemporary film industry? 

Answer:

The contemporary film industry doesn’t want to understand the fact that everyone learns 
from the other and that this is a continuous process. The current generation of film makers 
have the mentality of secluding oneself and ideas from everyone else. They take it to be 
cheating or creating plagiarised content. But in reality, it is a fact that we are all a 



community of people and we have to learn from each other. Learning from one another is 
the ultimate source of knowledge for us.


Question 5.

Compare Bergman’s views about making films out of books with that of Umberto Eco’s.


Answer:

According to Bergman a novel cannot be put into a film completely. If done so, it becomes 
a complete injustice to the novel because the novel triggers the intellectual faculty of a 
person whereas the film triggers the emotion directly.


But according to Umberto Eco the film takes over the popularity of a novel and its only 
when movie is made out of a novel that the novel reaches the epitome of its popularity. So 
the film indirectly helps the novel.


Talking About The Text


Question 1.

According to the author, split-second impressions form a ‘mental state, not an actual story, 
but one abounding in fertile associations and images’. 
Compare this with Virginia Woolf’s experiment with the stream of consciousness technique 
in ‘The Mark on the Wall’.


Answer:

Split Second Impressions is what Bergman associates with the beginning the film that is 
very vague but agreeable event which disappears as they come and leave behind a mood. 
He says that this is a mental state, not an actual story being a brightly coloured thread 
sticking out of the dark sack of unconsciousness. With the accumulation of all these 
threads, one can carefully weave a complete film but it requires patience and a pattern in 
accordance with these rhythms, obeying laws born out of and conditioned by his original 
stimulus can gain enough strength it could be made into a film. It requires proper analysis 
of the Impressions; Its rhythms, moods, atmosphere, tensions, sequences that give a 
perfect screenplay.


Whereas the Mark on the Wall Summary by Virginia Woolf is a first-person narrative 
recalling the past and specifics of an event. The narrator beautifully crafts his stream of 
consciousness into words that try to reflect and associate a series of event with a 
singularity of a mark on the wall. The process of thinking exhibits a spectrum of event 
related to the one being discussed and shows how vivid a mind could be.


Question 2.




Bergman talks about the various influences in his life including his parents and his 
religious upbringing. To what extent are an individual’s achievements dependent on the 
kind of influences he or she has had in life? Discuss. 
Appreciation 

Answer:

An individual’s achievement is a mixed bag consisting of all his thoughts, his life 
experiences and his background. It shapes the way one perceives things around him and 
lays a path towards positivity and success. Bergman associates his motivation towards 
film and manipulating viewers emotions to the world of his childhood and his religious 
upbringing similarly one can definitely find pieces of their memory associate with every up 
and down of their lives. There is a substantial amount of evidence indicating that the way 
individuals are brought up has important implications on how they cope with their future, by 
serving as a framework for how they interpret success and the possibility of future 
achievements. The human behaviour is more closely related to environment and 
upbringing than education. Interpersonal skills and personality traits grow stronger with 
disciplined environments and many more examples could be easily related. Growing up 
and all other influential factors keep working in sync to help a person decide his both taken 
and untaken road that paves a path to his achievement depending on the role the person 
is playing. A person achievement depends closely on his personality and one could easily 
figure that personality is a pattern of thoughts, feelings and behaviours collected gradually 
over time and situation. So, one could easily map a person’s learnt behaviour to his life’s 
achievement. The environment that one entertains in his/her life collects the various 
modes of their problem solving, decision making and creative skills and help them in 
evolution in this brief period of time being on both positive and negative edges. Thus, with 
all these references and the statements of Bergman associating his childhood with his 
achievements one can safely assume the necessary association of an individual’s 
achievement with their incidents and influences bagged through their lives.


Appreciation


Question 1.

Autobiographical accounts make interesting reading when the author selects episodes that 
are connected to the pursuit of excellence. How does this apply to Ingmar Bergman’s 
narration of the details of film-making?


Answer:

Autobiographical accounts do make interesting reading when the author selects episodes 
that are connected to the pursuit of excellence. In context with Ingmar Bergman’s narration 
of the details of film-making, one could easily find references to various past event that 
draws readers attention on his hunger to perfection in filmmaking. He starts accounting the 
importance of childhood experiences and environment and how it moulds a person and 
paves his path to success. He describes the split-second Impressions that weave into an 
actual movie with hard work and giving importance to details that help him envisage a 



proper screenplay with appropriate dialogues. He shows the importance of working at the 
root level and also writing and says about the difference between film and literature. He 
finally lays the importance of people in one’s success in life. He describes the role of his 
parents and the values they inculcated in him. He urges taking advantages of setbacks to 
become stronger and thus shows how excellence in one’s career could be achieved.


Question 2.

Comment on the conversational tone of the narration. Compare this with the very informal 
style adopted by Umberto Eco in the interview.


Answer:

People tend to prefer persons or textual materials where a conversational tone is used 
because when someone reads something written in a conversational tone, it tricks 
people’s brain to think that they are directly involved. As a result, a conversational tone is 
more effective for getting a message across–and getting that message to stick and this is 
what the narrator has utilised in this narration which leaves readers in a state of awe and 
motivation. They can relate well to the narrator’s story and can find pieces in them that can 
help them to reach their own goals. Whereas The informal style adopted by Umberto Eco 
in the interview is a series of questions with the person's answers and it's like reading 
them as a documentary of events and answers. It is casual and is appropriate when 
communicating with a large mass.


Language Work


Question 1.

Vocabulary 
 
Find out and write down the definitions of the following terms used in the film industry 
 
script- 
 
project – 
 
montage- 
 
flashback- 
stage- 
 
prop – 
 
Footlights-


Answer:




 
script- the written text of a complete film, including instructions for the actors and directions 
for filming the entire film.


project – an assignment of a complete film


montage- the technique of selecting, editing, and piecing together separate sections of film 
to form a continuous whole


flashback- showing a past event in a moment at present. It is the recalling of a past event 
at present. 
stage- a raised platform for performances


prop – things used to make the visualisation prominent in a film.


Footlights- a row of spotlights along the front of a stage at the level of the actors' feet.


Question 2.

Grammar 
 
We saw in the grammar section of the unit on Freedom that a sentence can consist of 
clauses and phrases. 
Let us now look at the basic form of a sentence and study its parts. A sentence consists of 
a subject and a predicate. Take the sentence 
My grandmother had a very large old apartment in Uppsala. 
The sentence here talks about ‘the grandmother’. ‘The grandmother’ is the subject of the 
sentence. What is said about the subject ‘grandmother’ is the predicate of the sentence. 
‘had a very large old apartment in Uppsala’ is the predicate. 
Generally a sentence begins with the subject. The predicate begins with a verb. ‘had’ is the 
verb in the example above. The subject answers the question ‘who’ or ‘what’ before the 
verb. 
 
 
Question: ‘Who had?’ 
 
 
Answer: ‘the grandmother had’. 
 
The object of a sentence generally comes after the verb. It answers the question ‘what’ 
after the verb. ‘Had what?’ ‘had an apartment’ is the answer. ‘Apartment’ is the object of 
the sentence. The word ‘apartment’ has an article and two adjectives preceding it. 
‘a very large old apartment’; the word ‘very’ is an intensifier for the adjective ‘large’. We are 
also given information about the location of the apartment, ‘in Uppsala’. This is a 
prepositional phrase and consists of a preposition and a noun. ‘in Uppsala’ is an adjunct. It 
gives additional information. 
 



TASK 
 
Analyse the parts of the following sentences according to the pattern above 
 
• My association with film goes back to the world of childhood. 
• This is an almost impossible task. 
• Thus the script is a very imperfect technical basis for a film. 
• I would play my part in the collective building of the cathedral. 
• The ability to create was a gift.


Answer:

 
• My association with film(Subject) goes back to the world of childhood.(Predicate) 
• This is(subject) an almost impossible task.(predicate) 
• Thus the script is(subject) a very imperfect technical basis for a film.(predicate) 
• I would(subject) play my part in the collective building of the cathedral.(predicate) 
• The ability to create(subject) was a gift.(predicate)


Question 3.

Pronunciation 
 
We have seen that it is not necessary, nor desirable, to pronounce every sound perfectly to 
be understood. Quite a lot of sounds that you might expect to hear are not actually 
pronounced. In rapid speech, sounds may be left out or elided, especially when they occur 
as part of a cluster of consonants. For example, in the phrase ‘next day’, the /t/ is lost 
next/ day 
 
 
TASK 
Mark the consonants that are left out or elided in the following utterances 
 
• new textbooks - 
• written scripts- 
• he must be ill- 
• mashed potatoes-


Answer:

 
• new textbooks - /t/ 
• written scripts- /w/ 
• he must be ill- /t/ 
• mashed potatoes- /e/


Things To Do




Question 1.

Think of a particular episode that could be enacted. Now imagine that you are a 
scriptwriter and write the screenplay for the first ten minutes of the episode, in the following 
format 
 
The column ‘Dialogue’ would contain the words to be actually spoken by the characters. 
‘Description’ would include instructions regarding stage props, position of lights, movement 
of actors and so on.


Answer:

The enactment of the “Mother’s Day” by J.B.Priestly-






